


’Tis Pity She’s A Whore

Welcome to our 2012 season with 'Tis Pity She’s A Whore

We are delighted to have the privilege of presenting John Ford’s classic Jacobean
tragedy here at the Silk Street Theatre, and to continue our relationship with the
Barbican as Artistic Associates. None of this would be possible without the talent,
commitment and encouragement of Toni Racklin, Phillip Burton and the whole of the
Barbican Theatre team: we are greatly indebted to them for their time, their warmth
and enthusiasm.

Similarly, we are extremely grateful to our UK and International partners on this tour,
particularly our co-producers Francoise Letellier at Les Gémeaux/Sceaux, Joe Melillo
at BAM and the Sydney Festival, without whose generosity we would be unable to bring
our work to new audiences on an international scale. Finally we must pay tribute to the
indefatigable efforts of Valery Shadrin and his team at the Chekhov International
Festival, as our Russian ensemble sets out for China, and extend our thanks to Arts
Council England for their continuing support of our work.

Enjoy the show!

Declan Donnellan and Nick Ormerod
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Such a life gives no content
To me; my thoughts are fixed
on othere :

Lydia Wilson
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'Tis Pity She’s A Whore was first performed on 30 November 2011 at Théatre Les Gémeaux, Sceaux, Paris.

Rehearsed at National Youth Theatre of Great Britain.

Running time 1hr 55 minutes, no interval.



Not hope of what you
have, but what you are
Hath drawn me on.

Jack Hawkins, Laurence Spellman

Before the play begins

Giovanni, son to Florio and a bright scholar,

has returned from university accompanied

by his tutor the Friar to his home in Parma.
Meanwhile his sister Annabella has attracted
the interest of a number of suitors; Florio is keen
for his daughter to marry, and the nobleman
Soranzo is his preferred choice for her husband.
However, as the play opens one element
remains to be brought to light: the nature

of Giovanni’s feelings for his sister.



Seeing Inside:

‘Tis Pity and the Early Moderns

The early modern history of 'Tis Pity She’s a
Whore is less a scandal (the preferred modern
reaction) than a mystery: we know almost
nothing about how the play was received in its
moment, and we cannot in fact even confirm
when it was first performed. Although the play
was published in 1633, educated guesses
place it at Christopher Beeston’s private
theatre, the Phoenixin Drury Lane, as early

as 1626, and it is conceivable that Ford began
writing it long before then. Ford collaborated
with familiar Jacobean names — Dekker,
Webster, Rowley, Fletcher, Middleton —on
numerous plays through the 1620s, and
although The Lover’s Melancholy is often
regarded as his first published independent
effort (1628), some evidence suggests 'Tis Pity
was written first. We have no good records of
spectators’ reactions to pre-Civil War
performances of 'Tis Pity either, but we know it
likely remained profitable: Samuel Pepys saw
a production in 1661, declaring it ‘a simple play
and ill acted’. (True to form, Pepys showed
more interest in the pretty girl seated next to
him than in the show.)

Let’s imagine 'Tis Pity at the Phoenix during
the 1626-7 ‘season’. What kind of a theatre
are we in? Beeston’s Phoenix was a converted
Cockpit, acquired in 1616 and re-opened in
1617. Glynne Wickham has called it the first
professional playhouse in the West End,
second in its day only to the Blackfriars and
attracting very similar clientele: we might,
then, be surrounded by well-to-do women
and men of letters, learned gentlemen likely
schooled in the arts and sciences of
classicism. These spectators may have been
aristocrats or social climbers, but by 1626 all
would probably have known something of the
‘new’ plastic arts: mathematics, geometry,
classical architecture, and the burgeoning
science of human anatomy, among others.
Humanists, statesmen, property managers,
and civic powerbrokers: such were, in all
likelihood, the first witnesses to Ford’s play.

Would these witnesses have been
scandalized by the actions of Annabella and
Giovanni? No doubt some would have been,
but there’s no reason for us to assume that
the play’s troubled sexual relationships would

have been understood by a barely-Caroline
audience as anything too out of the ordinary.
The practiced spectators in Ford’s first
audience would have seen ‘perverted’ sex
and its violent fallout in Middleton and
Rowley’s The Changeling just a few seasons
earlier (and in the very same theatre!) and
they would have watched Middleton dabble in
incest himself in Women Beware Women. In
fact, more unnerving than 'Tis Pity’s sibling
relations may have been their attendant class
politics: for high-ranking families in early
modern Europe endogamous marriage was
nothing out of the ordinary, but Annabella and
Giovanni are bourgeois, not royal. As England
presses, in the 1630s, toward civil crisis, their
behaviour thus indicates a cultural shift far
more significant than ‘bad sex’. Openly lusting
for (and, indeed, loving) one another, Ford’s
siblings expose — quite dramatically — this
aristocratic norm, typically used to maintain,
share, and perpetuate power among families,
as both socially dangerous and
psychologically unhealthy.

For Ford’s first spectators, however, Giovanni
and Annabella in bed may well have paled

in comparison to Annabella’s heart on
Giovanni’s knife. Ford’s London was
obsessed with the anatomy theatre and its
promise to expose (and neatly order) the truth
of the body’s inner confines. The seventeenth

century stage offered audiences something
the anatomy theatres could not: an
imaginative space in which to observe not
only the cutting open of the human body, but
its metatheatrical continuation beyond the
moment of dissection, its surrogation of our
urges to see clearly inside our own selves.

Kim Solga
The University of Western Ontario and
Queen Mary, University of London

ilson, Jack Hawkins




Everywhere — and doubtless from
the earliest times — our sexual
activity is sworn to secrecy, and
everywhere, though to a variable
degree, it appears contrary to our
dignity so that the essence of
eroticismis to be found in the
inextricable confusion of sexual
pleasure and the taboo.

Eroticism opens the way to death.

Georges Bataille

Jimmy Fairhurst, Lizzie Hopley, Laurence Spellman

—-=—_



Brother, dear
brother, know
what | have been,
And know there’s
but a dining-time
“Twixt us and

our confusion.




Lizzie Hopley, Jimmy Fairhurst, Laurenn!;p

’Tis Pity She’s AWhore

by Brian Morris

At the beginning of this century Alfred Kerr
wrote: ‘For what is poetic in everyday life?
Neurotic aberration, escape from life’s dreary
routine. Only in this way can a character be
translated to a rarer clime and yet retain an air
of reality.” In such a climate of opinion it might
well be thought that Ford’s 'Tis Pity must take
its place alongside Joyce, Kafka and Musil as
a significant document in cultural decadence.
Itis centrally concerned with incestuous love,
its hero, Giovanni, behaves, by the end of the
play, in a completely psychopathic way;, it
isolates characters from their environment,

it displays the disintegration of personality.
Yet | believe that 'Tis Pity is essentially a realist
play, concerned to report objectively upon

an egregious aspect of human behaviour, to
open the correct social perspective, to avoid
distortion, and to reflect reality truthfully. The
contemporary importance of the play rests
upon the sensitivity of modern society to

# " questions of the deepest human relationships,

and the sense that love and law are not always
coterminous.

Whether this influenced Ford or not, plays
about incest were by no means uncommon in
the period, but 'Tis Pity is the only play which
makes incest its central theme, and explores
to the full the nature and consequences of
the relationship. The play opens with an
abrupt, urgent statement, emphasising the
seriousness of the subject and placing it
beyond the bounds of rational disputation:

‘...nice philosophy
May tolerate unlikely arguments,
But heaven admits no jest: wits that presumed
On wits too much, by striving how to prove
There was no God, with foolish grounds of art,
Discovered first the nearest way to hell [.]’

This opening scene carries complete
conviction because the instinctive first
reaction, in any age, to the idea of incest
seems to have been to condemn it as contrary
to the entire order of things. Post-Christian
society has, in some moods and some places,
felt that the taboo is so powerful that the
person who breaks it is tainted, marked out.



Ford’s position, in 'Tis Pity, lies between
extremes: he does not recoil in horror, but
neither does he permit flippancy to flourish.
He sees the subject steadily and sees it
whole. The ineluctable fact remains: two
people are deeply in love, but there is a social
prohibition which forbids them to marry. They
break the taboo.

Giovanni’s replacement of religious sanctions
with a rather vague idea of fate as controller
of his actions (‘my fates have doomed my
death’) lends an almost dreamlike freedom to
the conversation between the lovers once
their love has been consummated, and the
heavens have not fallen. To all outward
appearances nothing has changed:

I marvel why the chaster of your sex,

Should think this pretty toy called maidenhead
So strange a loss, when, being lost, ‘tis nothing,
And you are still the same.

Putana’s attitude, in this light, represents a
socially irresponsible, yet perfectly real,
attitude towards incest. But there is a
difference between the conceptual content
of her attitude and its dramatic effect. At this
pointin the play it comes as an almost
cheerful reminder of the coarse quality of
ordinary life; Putana’s intervention reminds

us that incest is a matter of sex as well as
love. Her function is not unlike that of Juliet’s
Nurse, counterpointing romantic love with
stupid goodwill.

The world of Parma displays all the vices and
virtues associated with a mercantile society.
Kindness, loyalty, generosity can thrive in this
society, which is, above all, a community of
family groups. And the greatest internal threat
to a family group is the possibility of incest.
Yet Ford does not view the world of Parma in
any sentimental light. The meeting between
Soranzo and Hippolita displays even more
clearly the rottenness on which this society’s
idea of honour stands. Soranzo has seduced
her with promises of marriage, and then
rejects her with a piece of hypocritical
casuistry. The facts about his past are well
known, and yet this is the man who is
generally accepted as the fittest claimant for
Annabella’s hand. It is a world in which
injustice can flourish.

'Tis Pity is an obsessive play, and the
obsessive quality is reflected in the language.
To take just one example, the unusual word
‘confusion’ rings through the play, from Act IV
tothe end.

Lydia Wilson

Lydia Wilson, Jack Gordon

Jimmy Fairhurst, Laurence Spellman

Jack Gordon, Nyasha Hatendi




The word is crucially relevant to these lovers
because they are walking in a world where
they have no guide. In their exploration of
their love they have no conventions of
behaviour or language to fall back on, they
have no access to the experience of others.
Clarity and sureness are vital to them;
confusion, in all its senses, is their peril.

Itis the sensitive, searching, deliberate
quality of the verse that guarantees Ford’s
essential seriousness. 'Tis Pity cannot be
accused of being a play which uses the incest
theme for sensational effect. Ford’s idealistic
exploration of this peripheral state is
trenchant and disturbing, but it is never
crude, never easy. 'Tis Pity displays the sin,
and it offers no alternative to it. It raises
poignant social questions for our age, and it
may help us to exorcize them with truth.

This text is an edited selection drawn from Brian Morris’
introduction to the New Mermaids edition of 'Tis Pity
She’s a Whore, reproduced by kind permission of

Bloomsbury Publishing.

Lydia Wilson, Jack Gordon
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’Tis Pity She’s AWhore — 2012 Tour Dates

30 Nov—18 Dec 2011

Les Gémeaux, Sceaux, Paris
www.lesgemeaux.com

17 - 21 Jan 2012

Sydney Festival
www.sydneyfestival.org.au

26 —28 Jan 2012

Cambridge Arts Theatre
www.cambridgeartstheatre.com

1-4Feb 2012

Warwick Arts Centre
www.warwickartscentre.co.uk

For further information on
Cheek by Jowl and to join our
mailing list to receive updates
about our productions and
tours, visit:

www.cheekbyjowl.com

@ /cheekbyjowl @CbyJ /CheekbyJowl

7-11Feb 2012

Oxford Playhouse
www.oxfordplayhouse.com

16 Feb — 10 Mar 2012

Silk Street Theatre, Barbican, London
www.barbican.org.uk

20-31 Mar 2012

BAM, New York
www.bam.org

11 -21 Apr 2012

Matadero, Teatro Espanol, Madrid
www.teatroespanol.es

Play Your Part

If you feel passionate about Cheek by Jowl’s
work please support its future.

‘Cheek by Jowl’s enduring gift to theatre is the ability
to live in an eternal precarious present’ Daily Telegraph

‘Whatever Cheek by Jowl does next
constitutes a major happening’ The Guardian

‘Enduringly inspired’ New York Times

In addition to the generous support that Cheek by Jowl
receives from Arts Council England and the Barbican,
our friends and patrons play a key role in realising our
work. For more information on how you can play your part,
please contact Roisin Caffrey (General Manager) on
supporters@cheekbyjowl.com or 0207 382 6176.
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Alexander Feklistov in The Tempest
Evgeny Mironov in Boris Godunov
Anya Khalilulina in The Tempest

Vitaly Egorov and Irina Grineva in Three Sisters

1
2
3
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5 Alexander Lenkov in Boris Godunov
6 Alexander Feklistov in Boris Godunov
7 lIrina Grineva in Boris Godunov

8 llya lliin in Boris Godunov

Opposite: Igor Yasulovich in Twelfth Night
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In 1999, the Chekhov International Theatre Festival, under the
leadership of Valery Shadrin, commissioned Declan Donnellan
and Nick Ormerod to form their own company of Russian
actors in Moscow. This sister company performs in Russia

and internationally; its current repertoire includes Boris
Godunov, Twelfth Night, Three Sisters and The Tempest,

and this year it will tour China and South America.

‘as close to undiluted pleasure as this
ambiguous old world allows.’ New York Times

‘Afirst class ensemble...close to per:‘?;/g‘ Le Flgaro
‘the acting was nothing short of sublime’ The Times

‘a superb Russian cast...this ensemble’s revelatory
treatment proves heartbreaking.’ The Washington Post, USA g

‘Magical... a degree of empathy
that is almost heartbreaking.’ The Guardian



Following the performances of As You Like It and

Le Cid at the Bouffes du Nord, Peter Brook invited
Declan Donnellan and Nick Ormerod to form a group
of actors to perform Andromaque by Jean Racine.
The same group is currently preparing Ubu Roi by
Alfred Jarry which will tour Europe and perform at

the Barbican next Spring.

Whether the work of a schoolboy or a visionary,

Ubu Roi stands as a spectacular challenge to the
comfortable and conventional. Scatological, petulant
and anarchic, Ubu’s crude humour continues to
fascinate us, enabling a world of rich theatrical
possibility in a parade of the grotesque that keeps
pace with our own times.

UK press on Andromaque:

‘A crack ensemble of French actors...
sweeping passion...terrifying.’
The Guardian

‘l can’trecommend it enough.
It’s poised, it’s intense. It’s raw.’
The Times

Camille Cayol, Sylvain Levitte

Xavier Boiffier

Camille Cayol, Christophe Grégoire




1981 The Country Wife Wycherley 1995 As You Like It (revival) Shakespeare

1982 Othello Shakespeare 1996 The Duchess of Malfi Webster

1983 Vanity Fair * Thackeray 1997 Out Cry * Tennesse Williams

1984 Pericles Shakespeare 1998 Much Ado About Nothing Shakespeare

1985 Andromache * Racine 1999 Le Cid **** Corneille

1985 A Midsummer Night’s Dream Shakespeare 2000 Boris Godunov ** Pushkin

1985 The Man of Mode Etherege 2002 Homebody/Kabul* Kushner

1986 The Cid* Corneille 2003 Twelfth Night ** Shakespeare

1986 Twelfth Night Shakespeare 2004 Othello Shakespeare

1987 Macbeth Shakespeare 2005 Three Sisters ** Chekhov

1988 A Family Affair* Ostrovsky 2006 The Changeling Middleton & Rowley

1988 Philoctetes Sophocles 2007 Cymbeline Shakespeare

1988 The Tempest Shakespeare 2008 Troilus and Cressida Shakespeare

1989 The Doctor of Honour Calderon 2009 Andromaque *** Racine

1989 Lady Betty * Donnellan 2010 Macbeth Shakespeare

1990 Sara* Lessing 2011 The Tempest ** Shakespeare

1991 Hamlet Shakespeare 2012 ’Tis Pity She’s A Whore John Ford

1992 As You Like It Shakespeare 2013 Ubu Roi Jarry

1993 Don’t Fool With Love de Musset » British premiére

1993 The Blind Men * de Ghelderode *+ Produced by Chekhov International Festival in association
with Cheek by Jowl

1994 Measure for Measure Shakespeare *%% Bouffes du Nord in association with Cheek by Jowl

*%%% An Avignon Festival production




Cheek by Jowl has performed in...

Aberdeen, Accrington, Adelaide, Aldeburgh, Aldershot, Alexandria, Alkmaar, Aimagro, Ambleside,
Amersfoort, Amiens, Amstelveen, Amsterdam, Ankara, Ann Arbor, Antwerp, Apeldoorn, Arizona,
Armagh, Arnhem, Assen, Athens, Aversham, Avignon, Aylesbury, Bacup, Banbury, Bangalore,
Bangor, Barcelona, Barrow, Barton upon Humber, Basildon, Basingstoke, Bath, Bedford, Beijing,
Belfast, Belgorod, Belo Horizonte, Bergen Op Zoom, Berkeley, Berlin, Beziers, Biggar, Billericay,
Birmingham, Blackpool, Blois, Bogota, Bombay, Bordeaux, Boston, Bourges, Bourne End,
Bracknell, Brasilia, Bratislava, Breda, Brétigny-sur-Orge, Bridgnorth, Bridgwater, Brighton,
Brisbane, Brno, Broadstairs, Bronte, Brussels, Bucharest, Buckingham, Budapest, Buenos Aires,
Builth Wells, Burton Upon Trent, Bury St Edmunds, Buxton, Caen, Cairo, Calcutta, Cambridge,
Canterbury, Caracas, Carlisle, Cergy, Chalons-en-Champagne, Chartres, Cheltenham,
Chelyabinsk, Chertsey, Chicago, Chichester, Chipping Norton, Cleethorpes, Cluj, Colchester,
Coleraine, Cologne, Colombo, Copenhagen, Coventry, Craiova, Crawley, Créteil, Crewe, Croydon,
Cuyk, Darlington, Delhi, Den Bosch, Den Haag, Derry, Dhaka, Dilbeek, Doetinchem, Drachten,
Dublin, Dudley, Dumfries, Dundee, Durham, Dusseldorf, Eastbourne, Edinburgh, Ekaterinburg,
Ellesmore, Epsom, Erlangen, Evesham, Evreux-Louviers, Exeter, Fareham, Farnham, Frankfurt,
Frome, Gainsborough, Gap, Gatehouse, Geneva, Gerona, Glasgow, Gorinchem, Grenoble,
Grimsby, Groningen, Great Yarmouth, Guildford, Gutersloh, Haaksbergen, Haarlem, Haifa,
Halesowen, Harderwijk, Harlow, Hasselt, Helmond, Helsinki, Hemel Hempstead, Hereford,
Heusden-Zolder, Hexham, High Wycombe, Hilversum, Hong Kong, Hoogeveen, Hoorn, Horsham,
Hounslow, Huddersfield, Hull, Ipswich, Irvine, Islamabad, Istanbul, Jerusalem, Kandy, Karachi,

Keswick, Kathmandu, Kidderminster, King’s Lynn, Kirkcudbright, Kortrijk, Krakow, Kuala Lumpur,

Kyoto, Lagos, Lahore, Lancaster, Langholm, Leeuwarden, Leicester, Leiden, Leighton Buzzard,
Lichfield, Lille, Lipetsk, Lisbon, Liverpool, Ljubljana, LIlantwit Major, Lochgelly, London,

Los Angeles, Loth, Loughborough, Louviers, Lowestoft, Ludwigshafen, Luton, Luxembourg, Lyon,
Maastricht, Madras, Madrid, Maidstone, Manchester, Market Drayton, Marseilles, Melbourne,
Meppel, Mexico City, Meylan, Middelburg, Milton Keynes, Moffat, Montevideo, Moscow, Munich,
Namur, Nancy, Neerpelt, Nelson, New York, Newcastle, Newtown, Nijmegen, Norwich, Nottingham,
Oldham, Omagh, Omsk, Ormskirk, Oslo, Oswestry, Oundle, Oxford, Paris, Pendley, Perth,
Peshawar, Petit-Quevilly, Phoenix, Pilsen, Plovdiv, Plymouth, Porto, Porto Alegre, Portsmouth,
Prague, Preston, Princes Risborough, Princeton, Pushkinskie Gory, Recife, Recklinghausen,
Redhill, Reims, Rennes, Reykjavic, Richmond, Riga, Rio de Janeiro, Roermond, Rome,
Roosendaal, Rotterdam, Rugby, Runcorn, Ryazan, St Andrews, St Austell, St Petersburg, Salford,
Santiago de Chile, San Sebastian, Sao Paulo, Sceaux, Scunthorpe, Seoul, Shanghai, Sheffield,
Shizuoka, Shrewsbury, Singapore, Sittard, Skegness, Sofia, Southampton, Southport,
Stadskanaal, Stafford, Stamford, Stevenage, Stirling, Stockholm, Stoke on Trent, Stranraer,
Strasbourg, Stratford-upon-Avon, Stratton on Fosse, Strombeek-Bever, Sudbury, Sutton, Sydney,
Taipei, Tallin,Tampere, Tamworth, Taormina, Taunton, Tel Aviv, Telford, Tewkesbury, Thame,
Thessaloniki, Thornhill, Tokyo, Tolworth, Torrington, Tours, Tunbridge Wells, Turin, Turnhout,
Tyumen, Uppingham, Utrecht, Valence, Valladolid, Valletta, Varna, Venlo, Vienna, Voronezh,
Wakefield, Wallingford, Warminster, Warsaw, Warwick, Washington, Wellington, Wells, Whitehaven,
Winchester, Windsor, Withernsea, Wolverhampton, Worthing, Wuerzburg, Yalta, Yerevan, York,

Zaragoza, Zurich, Zutphen and Zwolle.



For Cheek by Jowl

] ! A Artistic Directors Declan Donnellan, Nick Ormerod
' - y e Executive Director Beth Byrne
{’ \ Outgoing Executive Director Griselda Yorke
- % w General Manager Roisin Caffrey
g Administrator Edward Fortes o
UK Press Agent Sharon Kean at Kean Lanyon
Graphic Design Eureka! Design Consultants, London J
F Directors of Cheek by Jowl!
g Sophie Hamilton (Chair), A

% Alison Hindell, Clare O’Brien,

1 Sameer Pabari, Judith Patrickson,
Jane Reid, John Scott-Moncrieff,
Emma Stenning, Tim Stockil,
Nicola Thorold

Thou hast told a tale,
whose every word
Threatens eternal
slaughter to the soul. )
I’m sorry | have heard it.
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Cheek by Jowl
Barbican Centre, Silk Street
London EC2Y 8DS




