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Set built by Nick Bloom Stage Production
Services. Ladies’ costumes made by Hilary
Boulton, men'’s costumes made by Robert
Gordon and Luke Pascoe. Movement
consuitant — Geraldine Stephenson. Hair by
‘Smile’, 434 King’s Road, London SW10.

Special thanks to: Dr Garcia at University
College London, Price's Candles, Dr Brian
Bracegirdle, Ian Davies, the Actors Touring
Company, Bryan Bowen at the Royal Court,
Watts & Co. and Emma Frater.

This version of El médico de su honra by

Pedro Calderon de |a Barca, was translated

by Roy Campbell as The Surgeon of his

Honour and s performed with the kind

gerrnlssion of The University of Wisconsin
ress.

—__J
bv Calderon
in a translation by Roy Campbeli

DonPedro TheKing.........coovveeeiiiieiniinennnn. William Hope
Don Henry The Prince, his brother ................. Neil Pearson
Don Gutierre Alfonso Solis ................. Nigel Terry
Domn Arias companion to the Prince. ......... ...Kilian McKenna
Don Plego .................. T e . Ben Onwukwe
Dorna Mencia de Acuna

wife toDon Gutierre ....................... Michelle Fairley
DONALEONOr..........................ccoveeve.. Claire Benedict
Coaquimalackey ..................ccocovevivineinnn.. Mark Williams
T T T R S S S S e Sue Devaney
Ludowico abloodletter ....................c....... Kilian McKenna

Other parts played by the company

DIPECERE s L L e Sl i SR Lindsay Posner
DESIGHEr v e R Julian McGowan
e e el e H e S Stephen Warbeck
ORI DeSIONEr L = h i i T et s ot Rick Fisher
Company Stage Manager ...............oo.vevrveeeenanenenns Hazel Ryan
DEDULY StAOB MANGOEr .. vl ity s i Charles Carne
GraphicDesign: - = el i Ll e e e lain Lanyon
COSEUIRE SaNePIIRON -t o S e e e Louise Page
Programme ReSearcher .......................... FWly s ol Lucy Astor

THERE WILL BE ONE INTERVAL OF FIFTEEN MINUTES

THE FIRST HALF LASTS APPROX 1 HOUR 10 MINUTES
THE SECOND HALF LASTS APPROX 1 HOUR
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Miller: Writing the Billet (Courtauld Institute)

1600—1681

Calderon's father, a fairly well-to-do government official,
was a man of harsh and dictatorial temper. Strained .
family relations apparently had a profound effect on the
youthful Calderon, for several of his plays show a
preoccupation with the psychological and moral effects
of unnatural family life.

Destined for the church, Calderon matriculated at the
University of Alcala in 1614 but transferred a year later to
Salamanca, where he continued his studies in arts, law,
and probably theology. Abandoning an ecclesiastical
career, he entered the service of the constable of Castile
and in 1623 began to write plays for the court, rapidly
becoming the leading member of the small group of
dramatic poets whom Philip IV gathered around him.
Calderon's popularity was not confined to the court, his
early plays were also acclaimed in the public theatres,
and after the death of Lope de Vega, in 1635 Calderon
became the undisputed master of the Spanish stage. On
the outbreak of the Catalan rebellion he enlisted in a
cavalry company of knights of the military orders and
served with distinction until 1642. In 1645 he entered the
service of the Duke of Alba, probably as a secretary.

A few years later an illegitimate son was born to him;

‘nothing is known about the mother, but it has been

suggested that it was sorrow at her death that led him
to return to his first vocation, the priesthood. He was
ordained in 1651 and announced that he would write
regularly for the court theatre. He also wrote each year
the two Corpus Christi plays for Madrid. Appointed a
prebendary of Toledo cathedral, he took up residence In
1653. Receiving permission to hold his prebend without
residence, he returned to Madrid and was appointed
honorary chaplain to the king in 1663.

Roy Campbell Translator

1901-1957 .

Born into a wealthy Durban family and educated at
Oxford, Campbell was a perpetual outsider and
individualist. He lived most of his adult life in Southern
France, Spain and Portugal and fought for Franco during
the Spanish Civil War. Although he was acclaimed for his
powerful literary debut The Flaming Terrapin (1924), and
for his lyrical collections of short poems, he was best
known for his satirical attacks on the South African
intellectual establishment ((The Wayzgoose), the
Bloomsbury Group (The Georgiad) and on left wing ideas
(The Flowering Rifle). In spite of his ultra conservative
views he fought with the British during World War Two.
In 1952 Campbell moved to Portugal. Some of his best
works in this period were transiations of French, Spanish
and Portuguese literature. He died In a car crash in 1957.

“But jealous souls will not be answer’d so,

They are not ever jealous for the cause,

But jealous for they are jealous. 'Tis a monster
othello (V.iD

Begot upon it self, born on it self.

e

..."a curious specimen of bad taste”.
G.H. Lewes (1846)

The Doctor of Honour deals with the murder of
an Innocent wife on an unfounded suspicion of
adultery. The subtle problematic of tragedy in
this play has induced many critics to conclude
that Calderon condoned the demands of the
honour code, but the outrage felt by readers
and spectators is surely the effect intended by
the dramatist.

Calderon's concept of tragic guilt (where the
sufferer is partially or almost wholly innocent,
and others are guilty) Is therefore an inversion
of the Greek concept (where the sufferer Is
guilty and others innocent)... This Is the least
‘fair' conception we can have of life, the least
comprehensible, and hence the least
acceptable...

Henry W. Sullivan (1983)

The honour play became convention before
Calderon, mainly because it gave the dramatist a
sure fire formula to capture popular audiences.
In a dramatic handbook of the period, Lope de
Vega wrote, “Incidents concerning honour are
preferable because they move all people
forcefully.”
Edwin Honlg

‘Conjugal Paranoia’: The symptomology consists
of accusations of infidelity, destructive, hostile,
and aggressive attitudes to the spouse coupled
with a feeling of insecurity and dependency on
the marital partner. The accusations may have
some basis in reality, but the truth is distorted
and "evidence” Is frequently fabricated. The
diagnostic difficulties are due to preservation of
personality, to capacity to work, and to the
ability of being convincing to others. Not only
the family members but also psychiatrists are
misled in their evaluation, so that what is a
delusion or fabrication may be taken at face
value and the healthier partner will be
considered as mentally disturbed... Assault on
the healthy marital partner is not uncommon
and on occasions may lead to homicide.

Revitch and Schlesinger: “Psychopathology of
Homicide" (1981)




A dramatist makes imaginary people in order to
show them to real people. It is probable that
Calderon had in mind an audience which
contained a fair proportion of gentlemen who
were susceptible of their blood, their privileges,
their rank, and what the neighbours thought of
them; who, at Mass, took the opportunity to spy
upon the woman of their household; who
thought it unmanly to grant another man his
opinion or to fail to answer arrogance with
arrogance; caught up in their catch-phrases,
doing, in short, the conventional, bloody-minded
thing, acting like dramatic cliches, convinced
that they were good christians and explaining, if
pressed, that we cannot all be saints.

When Calderon showed to these men the
perfected simulacrum of themselves in his
"honour plays”, it was as Iif to say: “You are
trying to have the best of both worlds and
losing both. It would be better to follow
wholeheartedly and consistently a worldly canon
than try to compromise with Christian values, so
long as you realise what are the consequences
to yourself and others of choosing that way..."

A religion has a central rite which expresses and
sustains the relation between god and man.
There Is shedding of blood, in fact or in symbol;
ritual and sacrifice, either as self-giving or as
propitiation...

Honour is a religion of perfection, but since
humanity is not perfect, men of honour may
find that they have to avenge themselves on
what they love most.

...honour knows no redemption; it demands the
ancient retributive rites. Honour is like a high
tension cable in that, if a man dies after
touching it we may say, with equal justification,
that death was caused by electricity, or that it
was caused by imprudence in touching it.

P. N. Dunn (1960)
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Gutierre is 2 man of principle who acts
scrupulously in accordance with the laws of
honour of his day... But the code which Gutierre
followed, despite its positive values,
countenanced dissimulation and insisted upon
revenge... The whole society presented here is
one whose moral values are confused, and the
consequences are necessarily tragic. Calderon's
play Is a vigorous criticism of the code of
honour.

A. E. Sloman (1958)

e Doublethink means the power of holding two
Michelle Fairley, Sue Devaney contradictory beliefs in one's mind
simultaneously, and accepting both of them.
The Party intellectual knows in which direction
his memories must be altered; he therefore
knows that he is playing tricks with reality; but
by the exercise of doublethink he also satisfies
himself that reality is not violated. The process
has to be conscious, or it would not be carried
out with sufficient precision, but it also has to be
unconscious, or it would bring with it a feeling
of falsity and hence of guilt.

George Orwell: “Nineteen Eighty Four"

Nigel Terry, Michelle Fairley

Calderon's view of the human predicament Is
not a heroic but a sad one... and with this
sadness a sense of compassion—|for the

wrong doer because, although he is guilty, he is
S0 because others, both before him|and with
him, are guiity too.

A. Parker (1962)

Rather than the death of the tragic hero,
Calderon's conception of tragedy demands that
he should go on living, to bear the burden of his
own and of the general human guilt.

C. A. Jones

Lindsay Posner, Charles Carne
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" Everything is cleansed by blood
and without the shedding of blood

there is no forgiveness.
Hebrews (9.22)

Soclety highly values its normal man. It
educates children to lose themselves and to
become absurd, and thus to be normal. Normal
men have killed perhaps 100,000,000 of their
fellow normal men in the last fifty years.

The double action of destroying ourselves with
one hand, and calling this love with the other, Iis
a sleight of hand one ca arvel at. Human
beings seem to have an alm unlimited
capacity to deceive themselves,™aQd to deceive
themselves into taking their own |
By such mystification, we achieve and
our adjustment, adaption, socialization.

But soclal adaption to a dysfunctional society
may be very dangerous. The perfectly adjusted
bomber pilot may be a greater threat to species ' s,
survival than the hospitalized schizophrenic J ‘ L
deluded that the Bomb is inside him. Our soclety i
may itself have become biologically
dysfunctional....

R. D. Laing: "The Politics of Experience" (1967)

Ml REHEARSAL FHOTOS BY
ALASTAIR MUIR

Mark Willlams, Nigel Terry
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1983 Edinburgh Fringe First
Vanity Fair Scottish Arts Club Award

1985 Laurence Olivier Award
Vanity Fair ‘Most Promising Newcomer'

Pericles
Andromache

1986 Laurence Olivier Award

A Midsummer Nominations:

Night's Dream ‘Comedy of the Year’
‘Director of the Year’
(Declan Donnellan)

1987 Drama Magazine Award:

Twelfth Night  ‘Best Director’

(Declan Donnellan)

LWT Plays on Stage

Competition 1st Prize

Twelfth Night Laurence Olivier Award
Nomination .
‘Comedy of the Year'

Twelfth Night Time Out Readers Award
(Hugh Ross)

The Cid Laurence Olivier Award:

Twelfth Night  'Director of the Year’

Macbeth (Declan Donnellan)

1988 Laurence Olivier Award
AFamily Affair  Nomination:

The Tempest ‘Designer of the Year'
Philoctetes (Nick Ormerod)

AFamily Affair  Laurence Olivier Award
Nomination:
‘Comedy Performance
of the Year’
(Lesley Sharp)

AFamily Affair  Laurence Olivier Award
Nomination:
‘Observer Award
for Outstanding Achievement’
(Nick Dear)

Philoctetes

Past productions include:

THE TEMPEST by William Shakespeare
PHILOCTETES by Sophocles

A FAMILY AFFAIR by Alexander Ostrovsky P
MACBETH by Willlam Shakespeare

TWELFTH NIGHT by William Shakespeare

THE CID by Pierre Cornellle P

THE MAN OF MODE by George Etherege

A MIDSUMMER NIGHT'S DREAM by William Shakespeare
ANDROMACHE by Jean Racine P

PERICLES by William Shakespeare

VANITY FAIR by William Makepeace Thackeray
OTHELLO by William Shakespeare

THE COUNTRY WIFE by William Wycherley

P denotes British Premiere
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Without a show there isn't an interval, without a company there isn't a
show; without financial support there isn't a company. The subsidised
arts are under threat - more and more of the smaller companies are
finding that the levels of funding are at a standstill, are diminishing, or
at worst are no more.

ITC has over 200 small-to-middle-scale theatre companies in member-
ship, many are publicly funded, some not, all are concerned about the
Government's latest attitude to the arts. So if you enjoyed tonight's show,
and would like to see more by this and other ITC member companies,
help us raise our profile. Write to your Local Councillor, MP or to the
Minister for the Arts. You may also wish to join the National Campaign
for the Arts, the independent voice of the arts at Westminster, in
Whitehall and Fleet Street.

Contact Simon Crine NCA, Francis House, Francis Street, London SW1.

We'd like our audiences to raise more than a wine glass for small-scale
theatre.

For funhgr ﬂnrmanun contact

ITC Ut 128 West Block

Westminster Business Square
Durham Street - London  SE11 5]A



