Duncan, King of Scotland............. Des McAleer
Mamolm the King'’s sons Timothy Walker
Donalbain | Lloyd Owen
SEIORANE. .o e GE MEKENOA
Lennox Anthony Dixon
ROSS l Liam Halligan
Macbeth Thanes Keith Bartlett
Banquo l Raymond Sawyer
Angus Duncan Duff

Lady Macbeth... e LESIEE UdWIN
Fleance, Banquo's son................S5imon Bolton
POy i h AN e WhiER
Macduff, Thane of Fife..................Des McAleer
First Murderer.......c.c.cooveeveeeeinennennn.. Lioyd Owen
Second Murderer.........................Ged McKenna
Lady Macduff........ccccvveveenennen...... ANNE White
YOURNG MACOUE ... Simon Bolton
205 6] o o e A A A Raymond Sawyer

Other parts played by the Company
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Director..........oceeeeeeveeeennno.... D€CIAN DONNEllAN
DESIANEY .. ....cciiisinsiaiiiativn s NiCK Ormerod
Lighting Designers...................... Nick Kidd and
Nick Ormerod

company Manager......c..coccoeiverens Garry Straker
Technical Stage Manager................... Nick Kidd
Deputy Stage Manager............Shona Penman
ol gl B 1) =Ty e | O John Waller
Trumpet Instructor............... Sergeant J Lucas
linns of Court and City Yeomanry Band)

Dialect Coach.........................Joan Washington
CASHING ..o s SerenA HN
Photography..........................Robert Workman
Graphic Design........c.coceeeeeeeeenn-o...... l@in Lanyon
TP PUDICIEY....coeesoi s Alison Shakspeare
Press Officer (London)..................Sharon Kean

by William Shakespeare

Wigs by Charles

Sets and costumes made by
York Theatre Royal:
Production Manager

Master Carpenter. lan Stephenson
Carpenter..... Peter Lavelle
Trainee CarPenter.. ... s Simon Wright
scene painters Don Alderson, Martin George
Wardrobe Supervisor................... Dulcie Scott
Costume Cutter R Cathy Rogers
Wardrobe Assistants Sarah Turner, Vicky Salway
Thanks to Mr Ramsey Johnstone at
Edinburgh Woollen Mill Ltd

Rob Gwilliam

There will be one interval of 15 minutes
The first half lasts approximately 1hr 30mins
The second half lasts 1hr 5mins




KEITH BARTLETT has worked for many rep
theatres including the Sheffield Crucible,
Northcott Theatre Exeter, Theatr Clwyd, Library
and Contact Theatres in Manchester, Prospect and
Chichester Festival Theatre. TV appearances
include Angels, Treasure Island, Juliet Bravo, The
Sound of Guns, Robin of Sherwood, and Brookside,
theatre roles include Max in Bent, Guildenstern in
Rosencrantz and Guildenstern are Dead and
Edward in the world premiere of Anthony
Minghelia's Two Planks and a Passion. First joined
Cheek by Jowl in 1986 to play Don Gomez in The
Cid and Sir Toby Belch in Twelfth Night.

1. Declan Donnelian SIMON BOLTON nas an Honours degree from
2. Edel Musselle Leeds University and has worked as a journalist in
3. Nick Ormerod London. Trained at the Bristol Old Vic Theatre

4. Anne White school. Past roles include the Soldier in The

5. Garry Straker Soldier's Tale and Demetrius in A Midsummer

6. Leslee Udwin Night's Dream for BBC Radio. This is his first

7. Keith Bartlett professional engagement and his first tour with
8. Lloyd Owen Cheek by Jowl.

9. Des McAleer

ANTHONY DIXON studied at Stourbridge Art
College before going to the Guildhall School of
Music and Drama where he was awarded the Sarah
Churchill Memorial Scholarship. Has worked for
Wolsey TIE playing Zak in Dirty Rascals and
numerous playreadings at Derby Studio,
Nottingham Playhouse and Lyric Studio,
Hammersmith. This is his first tour with Cheek by
Jowl.

DECLAN DONMNELLAN Freelance credits include
Bent for the Northcott Theatre Exeter, The Rise
and Fall of Mahagonny for the Wexford Festival,

and Macbeth for the Finnish National Theatre.

Plans include Fuenteovejuna by Lope De Vega for
the Oxford Playhouse and a production for the
Comedia Nacional, Montevideo. He has directed all
of Cheek by Jowl's productions.

DUNCAN DUFF took an Honours degree at
Liverpool after which he went to RADA, where he
was winner of the Bryan Mosely Award for Armed
Combat in 1986. Has played the male lead in Kings
Christmas, a film made by the National Film School
and nominated for a BAFTA award. Performed in
Women Beware Women at the Royal Court. This is
his first professional engagement and his first tour
with Cheek by Jowl.

LIAM HALLIGAN trained at Focus Theatre,
Dublin and has worked extensively in Ireland,
including the Abbey and the Gate in Dublin and
«the Lyric Belfast. Work in Britain includes An
Enemy of the People at the Duke's Playhouse
Lancaster, The Soldier’s Tale with The English
Dance Theatre, Lindsay Anderson's The Playboy of
the Western World, Lovborg in Hedda Gabler,
owen in Transiations for Annie Castledine at
Theatr Clwyd, Theseus/Oberon in A Midsummer
Night’s Dream and Happy in Death of a Salesman
at the Everyman Cheltenham. Films include Anne
Deviin and Pigs; television, Amy and The Queen’s
Arms. This is his first tour with Cheek by Jowl.

10. Alison Shakspeare
11. Shona Penman
12. Nick Kidd

13. Raymond Sawyer
14, Duncan Duff

15, Barbara Matthews
16. Timothy Walker
17. Anthony Dixon
18. Ged McKenna

19. Liam Halligan

20. Simon Bolton

With best wishes
EXCO

EXCO INTERNATIONAL p.l.c.

International Financial Services Group

80 Cannon Street, London EC4N 6LJ
Telephone 01-623 4040

NICK KIDD has worked for many companies in
different capacities including Opera North, Royal
College of Music, Interim, London City Ballet,
Opera Players, Opera 80, London Opera Group, the
Northcott Theatre, Hull Truck and on many west
End shows. He first toured with Cheek by Jowl in
1983 and has worked on Vanity Fair, Pericles,
Andromache, The Man of Mode and A Midsummer
Night's Dream.

DES MCALEER began his acting career with the
Lyric Theatre, Belfast, where his roles included
Hotspur, Caliban, Brutus and Bottom. Has also
worked in Galway and Derry. Since arriving in
England has worked with the Cambridge Touring
company in John Bull's Other Island and at the
Royal Court Upstairs in Buift on Sand. Played
Robespierre in Danton'’s Death at the Young Vic
Studio. Film and TV work includes Mike Leigh's
Four Days in July, Pat Murphy's Anne Devlin and
Graham Reid's Out of Tune. Has also performed in
the banned serial Crossfire to be screened on BBC
during the winter. This is his first tour with Cheek
by Jowl.

GED MCKENNA, after singing with several
bands in the North West of England, trained at the
Central School of Speech and Drama. Has toured
London with his own one man play, The Noise, and
appeared in Professionals at the Elephant Theatre.
Other theatre work includes Colin Harding in
Ashes and roles in The Art of Perspective and The
Tunnel at The Duke of Cambridge and at the Polka
Childrens Theatre, Has appeared in Rockcliffes
Babies for BBC TV. This is his first tour with Cheek
by Jowl.

BARBARA MATTHEWS studied at Durham
and City Universities before joining the 0ld Vic's
Marketing Department. She was Marketing Officer
for Opera 80 for five years and has worked in a
freelance capacity for many different companies,
both as administrator and publicist. She has been
Administrator of Cheek by Jowl since the second
tour.

EDEL MUSSELLE has worked in the Box Office
at the Royal Opera House, as Assistant Stage
Manager for The Mull Little Theatre, Scotland, in
Administration at Theatr Clwyd, Wales and in the
publicity and information department of The
Spastics Society. She joined Cheek by Jowl in April
1987.

NICK ORMEROD trained at the Wimbiedon
School of Art and spent a season at the Lyceum
Theatre Edinburgh. He has designed Don Giovanni
for Scottish Opera Go Round, The Magic Flute for
RACM, A Masked Ball for Opera 80, The Rise and Fall
of Mahagonny for the Wexford Festival, Romeo
and Juliet for Regent's Park Open Air Theatre, The
Barber of Seville for WNO, Macbeth for the Finnish
National Theatre and productions at York, Exeter
and Nottingham. He has designed all of Cheek by
Jow!'s productions.

LLOYD OWEN was a leading player with the
National Youth Theatre of Great Britain. After
completing his training at RADA, joined a London
based TIE company which toured nationwide. Has
since performed with the New Classics Theatre
Company at the Young Vic Studio and was Charles
the Wrestler and William in As You Like It at the
Wolsey Theatre, Ipswich. First joined Cheek by
Jowl to play Sebastian in the foreign tour of
Twelfth Night in 1987.

SHONA PENMAN, after graduating in Drama
and English from Glasgow Urfiversity, studied
Stage Management at the Bristol Old Vic Theatre
school. Has since worked for many companies
including Temba, Michael Clark and Company and
Opera Factory. This is her first tour with Cheek by
Jowl.

RAYMOND SAWYER took a degree at Hull
University and trained at the Bristol Old Vic
Theatre School. Began his career as a dancer with
British Dance-Drama Theatre and appeared in rep.
with Orchard Theatre Company and at Bristol,
Leeds, Harrogate and Chester — where he played
all the male parts in Ayckbourn's Intimate
Exchanges. Has worked in London at the Riverside
Studios and the Donmar Warehouse and played
first Riff Raff then the Narrator in The Rocky
Horror Show. With the Actors Touring Company
he toured worldwide and played Angelo in
Measure for Measure, Carasco in Quixote,
stephano/Sebastian in The Tempest, Heartfree in
The Provoked Wife, Max in Berlin/Berlin and
Captain MacNure in UBU, The Vandalist. He toured
Australia with the RSC in Antony Sher's Richard lil.
TV includes the rock musical Demolition Man and
Lace II. Is a regular reader for the RNIB's Talking
Book Service. This is his first tour with Cheek by
Jowl.

CARRY STRAKER completed a degree in
Dramatic Arts at the University of Connecticut and
went on to work at the Denver Center Theatre
Company, Colorado as well as The Old Globe
Theatre and South Coast Repertory in California
before coming to England in 1984. Experience in
Britain includes a show at the Edinburgh Fringe

Festival, a season at the Croydon Warehouse, a UK
tour of Charlie and the Chocolate Factory and a UK
tour and West End run of Bouncers. First joined
Cheek by Jowl in 1987 for the foreign tour of
Twelfth Night,

LESLEE UDWIN has played many roles
including Lady Teazle in School for Scandal at the
Birmingham Repertory Theatre, Gila in Not Quite
Jerusalem and Lorraine in Grass Widow at the
Royal Court, Isobel in The Mayor of Zalamea at the
National Theatre, Carmen in Carmen and Jessica in
The Merchant of Venice at the Chichester Festival
Theatre. Lulu in Lu/u at the Nuffield Southampton,
Nora in A Doll's House at the Sheffield Crucible,
Louise Brooks in Woundings at the Manchester
Royal Exchange, and Stephanie in Duet for One in
Perth. Masha in The Three Sisters with Shared
Experience and Liza in Lyubimov's production of
The Possessed. Film and television include Jessica
in The Merchant of Venice (BBC) and guest leads in
The Gentle Touch and the soon to be released The
London Embassy. This is her first tour with Cheek
by Jowl.

TIMOTHY WALKER trained at RADA. Theatre
work includes The Shadow of a Gunman, Romeo
and Juliet, The Fool, Timon of Athens, Richard Ill,
Troilus and Cressida, Good (also on Broadway), for
the RSC, Comic Pictures by Stephen Lowe at the
Gate, Latchmere. Clive in Season’s Greetings,
Creon in Oedipus Rex and Mike in Not Quite
Jerusalem in Repertory. TV work includes 4
episodes of Dr Who. Joined Cheek by Jowl in 1986
to play Orsino in Twelfth Night and Don Sancho in
The Cid.

ANNE WHITE trained at Webber Douglas.
Theatre work includes Beattie Bryant in Roots,
Essie in The Devil's Disciple, Desdemona in Othello
and Frosine in The Miser. She first joined Cheek by
Jow! to play Emilia in Othello and since then has
played Peggy 0'Dowd in Vanity Fair, Cephisa in
Andromache, Titania and Hippolyta in A
Midsummer Night's Dream, Lady Townley and Mrs
Loveit in The Man of Mode, The Infanta in The Cid
and Olivia in Twelfth Night.
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THE CID

THE MAN OF MODE

A MIDSUMMER NIGHT'S DREAM

ANDROMACHE
PERICLES
VANITY FAIR

OTHELLO
THE COUNTRY WIFE

In 1988 the

FREE MAILING LIST

If you would like to receive regular
information about Cheek by Jowl's tours,
please send your name and address
(including your postcode) to: Mailing list,

Cheek by Jowil, Alford House, Aveline Street,
London SE11 5D0Q.
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The Tragedie of Macbeth was first
published, posthumously in Folio in 1623.
The date of its writing is uncertain, but it is
now generally believed to have been
performed at the court of King James |, in
the presence of the King's father-in-law, the
Danish King, in 1606. It is probably thanks to
the presence of the royal Danish guest and,
more importantly, a Danish consort to the
King that references to the Danish enemy
were changed to "Norweyan''.

Not only does the play make illusion to the
foiled Gunpowder Plot of 1605 (something
which would have pleased Shakespeare's
royal patron), but it also seems to refer to
the likewise unsuccessful Gowrie conspiracy
of 1600. Before his accession to the English
throne, James stayed at the Perth house of
the 3rd Earl of Gowrie, a catholic, who made
an unsuccessful attempt to kidnap the King.
The plot backfired, and Gowrie was killed. An
anonymous play of 1604, Gowrie chronicles
this event— and the Gowrie dynasty lives on
in the person of the last Minister for the
Arts, Lord Gowrie.

Macbeth is often coyly referred to as "The
Scottish Play'" and it is considered bad luck
to speak the name of the play in theatrical
dressing rooms throughout the world. It is
believed that the play is hexed because
there is a real spell written into the text:
and the speaking of it releases forces of evil.

The theme of witchcraft was one dear to
the heart of Shakespeare's royal patron. In
1590 there had been sensational trials of
witches in Scotland:

'King James had, before his arrival in
England, not only examined in person a
woman accused of witchcraft but had given
a very formal account of the practices and
illusions of evil spirits, the compacts of
witches, the ceremonies used by them, the
manner of detecting them, and the justice
of punishing them, in his dialogues of
Daemonologie, written in the Scottish
dialect, and published at Edinburgh. This
book was, soon after his accession,
reprinted at London, and as the ready way
to gain King James's favour was to flatter his
speculations, the system of Daemonologie
was immediately adopted by all who desired
either to gain preferment or not to lose it'.
Dr Johnson 1765

The belief in witches in the sixteenth and
eventeenth centuries was not, as the

I found it was genuinely possible to make
every second of Macbeth human, despite all
that murdering of children.'
Laurence Olivier

‘Macbeth might be likened to some oak,
magnificent in outer shell but lacking in
roots, and presently to be riven by the
lightening of conscience.'

James Agate 1937

[Macbethl is incapable of any true moral
repugnance to inflicting injury upon others:
he shrinks only from encountering public
odium.'

G Fletcher 1847

But Macbeth, who has killed. is a new
Macbeth. He not only knows that one can
kill, but that one must kill.

Jan Kott Shakespeare Our Contemporary
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Philadelphia Review of Ellen Terry’'s Lady
Macbheth c1878
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now generally believed to have been
performed at the court of King James |, in
the presence of the King's father-in-law, the
Danish King, in 1606. It is probably thanks to
the presence of the royal Danish guest and,
more importantly, a Danish consort to the
King that references to the Danish enemy
were changed to '"Norweyan''.

Not only does the play make illusion to the
foiled Gunpowder Plot of 1605 (something
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royal patron), but it also seems to refer to
the likewise unsuccessful Gowrie conspiracy
of 1600. Before his accession to the English
throne, James stayed at the Perth house of
the 3rd Earl of Gowrie, a catholic, who made
an unsuccessful attempt to kidnap the King.
The plot backfired, and Gowrie was killed. An
anonymous play of 1604, Gowrie chronicles
this event— and the Gowrie dynasty lives on
in the person of the last Minister for the
Arts, Lord Gowrie.

Macbeth is often coyly referred to as ''The
Scottish Play" and it is considered bad luck
to speak the name of the play in theatrical
dressing rooms throughout the world. It is
believed that the play is hexed because
there is a real spell written into the
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'l found it was genuinely possible to make
every second of Macbeth human, despite all
that murdering of children.’
Lavurence Olivier

‘Macbeth might be likened to some oak,
magnificent in outer shell but lacking in
roots, and presently to be riven by the
lightening of conscience.’

James Agate 1937

[Macbethl is incapable of any true moral
repugnance to inflicting injury upon others;
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C Fletcher 1847
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I've no objection, fundamentally, to the
guillotine,” replied old Brotteaux. ‘‘Nature is
my only guide and teacher and she has
certainly never given me evidence to

ve that a man's life has any value;
eed, on the contrary, she shows in many
ways that it has none. The sole destiny of all
living beings seems only to become the
of other living beings fated :
the same end. Murder is a law of n:
consequently the death-penalty is lawful,
provided it is exercised neither from
virtuous nor judicial motives, but from
necessity or in order to gain some profit
from it. However, | must have perverse
instincts, since the sight of blood is
repugnant to me, a fault of character which
all my philosophy has not yet been able to
rectify

Anatole France
(trans, Davis) — The Gods Will Have Blood

| thought it better to follow the effectual

truth of the matter, than the imagination
the -... for there is such a distance
between how men do live and how men
ought to live, that he who leaves that which
is done. for that which ought to be done,

ner his ruin than his

ation

Machiavelli The Prince 1513
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