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SINCE | am comming to that Holy roome,
Where, with thy Quire of Saints for evermore,
I shall be made thy Musique: As | come
| tune the Instrument here at the dore,
And what | must doe then, thinke here before.
Whilst my Physitians by their love are growne
Cosmographers, and | their Mapp, who lie
Flat on this bed, that by them may be showne
That this is my South-west discoverie
Per fretum febris, by these streights to die,

| joy, that in these straits, | see my West;
For, though theire currants yeeld returne to none,
What shall my West hurt me? As West and East
In all flatt Maps (and | am one) are one,
So death doth touch the Resurrection.

JOHN DONNE
HYMNE TO GOD MY GOD IN MY SICKNESS
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AND behold, there arose a great storm on the sea, so that the
boat was being swamped by the waves; but he was asleep.
And they went and woke him, saying, “Save Lord: we are
perishing”. And he said to them, “Why are you afraid, O men
of little faith?"” Then he rose and rebuked the winds and the
sea; and there was a great calm. And the men marvelled,
saying, “What sort of man is this, that even winds and sea
obey him?"

MATTHEW Chapter 8 o
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“Unearned suffering is redemptive”
Martin Luther King
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COMPANY

DUNCAN BELL graduated in Drama and
English from Glasgow University. His fringe
work includes a tour of MACBETH with Triad
Stage Alliance, a pantomime with Open View
Theatre and lago in OTHELLO for
Floorboards Theatre Company at the
Roundhouse and in London Schools. He
joined Cheek by Jowl in July 1983 and plays
George Osborne in VANITY FAIR.

ANDREW COLLINS studied drama at
Bristol University and spent a year as a
professional bingo caller. He trained at the
Webber Douglas Academy of Dramatic Art
where roles included: Parolles in ALL'S
WELL THAT ENDS WELL, Konstantin in
THE SEAGULL, Rev. Treherne in THE
ADMIRABLE CRICHTON, and Antipholus of
Syracuse in THE COMEDY OF ERRORS.
He joined Cheek by Jowl in October 1982,
playing Cassio in OTHELLO, and currently
Rawden Crawley in VANITY FAIR.

DECLAN DONNELLAN read English
at Cambridge. His freelance theatre work
includes imrovised I_Flays with the Activists
at the Royal Court. He regularly directs and
teaches at the Arts Educational Drama
School and has recently directed DON
GIOVANNI for Scottish O Go Round.
Future plans include BENT for the Northcott
Theatre, Exeter and A MASKED BALL for

Opera 80.

SIMON DORMANDY studied English at
Oxford and trained at the Drama Studio.
Parts he played whilst still a student include:
Woyzeck, Sir Andrew Aguecheek, the Duke
in MEASURE FOR MEASURE and Andrey
in THREE SISTERS. He has worked in
Community and Children’s Theatre in
London and TIE in Harrogate. He has also
run workshops for children. He plays Dobbin
in VANITY FAIR

AMANDA HARRIS graduated from the

Arts Educational Drama School in April 1982.

Whilst there she in LOVE'S
LABOUR'S LOST as Rosaline, THE
SEAGULL as Nina, AFTER THE FALL as
Louise and in THE INTERVIEW. She joined
Cheek by Jowl in October 1982, playing
Desdemona in OTHELLO and iain
VANITY FAIR.

NICK ORMEROD trained at the
Wimbledon School of Art and spent a season
at the Lyceum in Edinburgh. Recent work
includes THE SOLDIER'S TALE, Queen
Elizabeth Hall; ROBERT LE DIABLE,
Nottingham University; VILLAGE WOOING
and 1933, New End; BECOMING,
Nottingham Playhouse; THE MAGIC FLUTE,
RACM and DON GIOVANNI for Scottish
Opera Go Round. 3

MICHAEL RIGG worked in the computer
business until training at the Arts, Educational
School as an actor. Whilst at college he

played Trigorin in THE SEAGULL, Kostyliov
in THE ER DEPTHS and Dr Emmerson
in WHOSE LIFE IS IT ANYWAY? He joined
Cheek by Jowl in 1982 for a tour of Holland
and Belgium, plm'l Ton in GOTCHA,
various parts in K ABBEY and later
llil::isrigo in OTHELLO and Jos in VANITY

SADIE SHIMMIN trained at the Arts
Educational Schools and left in March of this
year. Whilst there she played a variel¥Eof
parts including Masha in THREE SISTERS,
May Daniels in ONCE IN A LIFETIME and
IBL!hShe plays Becky Sharp in VANITY

MARTIN COATES has been a roadie, a
promoter, a disc jockey and a front man for
the World's Youngest logist! He has
acted with Theatre Centre and stage
managed for Hull Truck and Paines Plough,
touring Britain, Europe and the United
States, and was company manager for
Cheek by Jowl's tour of Holland and
Belgium.

SARA VAN BEERS trained in mime
with Jacques Lecoq and worked as an
actress with many companies
including the Old Vic, the Sheffield Crucible
and Vienna's English Speaking Theatre. She
directed the movement for JUNGLE BOOK
at the Edinburgh Lyceum, DR FAUSTUS at
the Lyric, Hammersmith and THE SNOW
QUEEN for the Glasgow Citizen's Theatre.
She teaches mime at the Arts Educational
Drama School.

JAMES ANTONY ELLIS pursues a
varied career in all aspects of music.
Compositions for orchestra, chamber
ensemble and solo instruments were
performed in London last year. Formerly a
member of the Royal Philharmonic and
Philharmonia Orchestras, he now performs
with the London Sinfonietta and Academy of
Ancient Music. At King's College London,
where he is researching a PhD in music
theory, he directs a contemporary music
group, the New Music Project.
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COMING SOON

ANDROMACHE

A Racine’s terrifying tragedy of frustrated passion

Cheek by Jowl is the first British theatre company
to stage Racine’s masterpiece in English

THE :
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profession and its victims

Further details from: Barbara Matthews, Cheek by Jowl,
11 Lower John St, London W1R 3PE 01-439 0978
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Cheek by Jowl! gratefully acknowledges financial
assistance from
The Arts Council of Great Britain, Southern Arts,
Merseyside Arts and Mid Pennine Arts.

o ol e o el

S A



’Eigpao | | /i SCOTTISH
Country Wite I 4 TS

By WiliamWycherksy

).CLU._Q_J

=

FESTIVAL AWARD

Uu:;:r:;ied in recognition of
M ng performance durin
inburgh International Fes .
e estival

To _Nicholas Ormer
chotas Ormenad « Declan Donnel{an
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Restoration
: generall

and circum

welter of wigs,

sCreens: their

perfect excuse for going 10

town. A new touring

company called Cheek by

{:w have realized Wycher-
y's The Country Wife in a

very different manner, with

three small wooden boxes, 2

larger one which doubles as 8

a sedan chair, 2 restaurant

and a bedroom, and sundry

white garments which allow

the six actors i i

change i h 3 The modern military setting the storm & tew scenes later as a

double that number of parts, ! i pays _rich dividends in_dis- plain, unloved Emilia m &
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NCWEnd shame in the introduces the

= dru held vomiting LSudmu o B

i aki-shirted onnellan’s pro uction, Hand-

o mp-nmkndoﬁhegﬂt.:tlir h{:‘: y grables held pocket torches suffice for

| very imjmlw' - of ' At that moment, 83 the night ambush, then another,

| rather tragedies, Since every throughoul, Gene Foad's Ia‘E arriving without pause, an-:

| principal character (including never needs 10 underlint nounces the speaker 3{ Tt is the|

| Ylgo] has his or her own. ironies. cause, MY soul ... Othello’s
: clean-cut of +flaming minisier is his aga-

i Frank and N 1
| _1us girect iocus on cent apart, he is  ette lighter, more easily relit

ged) ng ol :.h.t' feawure - 8 apart,
| uelue dics makes S Lawrence of Arab than Desdemona's vital firel

w__@‘_’_"ﬁ‘li—"—-w £ his plans, SOV and the images chillingly co-
you grieve incide when, as she dies, Emilia
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i wracks him as muc
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in lago’s hands.
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zich op een E puntgave satire af di i1.8 370NY. in pearls, only o
Niet allee i%elu k"‘lchool afs ie
den op d nhdl verkalkte traditi peelt.
fog ek b Lo, mur ook bt
Do steeds besiaande Kisssenaystoerm.
liedjes en in een flitsend tem steem.
Ruhchapdmm“-ﬂ. En als je ziet m :;gt
het P“bl:ek 'p.e.eh op de reacties n
nmakk,lii' ""h’.lnbm moeiteloos ‘fln
op dans en om, verschakelt van acteren
song, dan b,n“}“’.‘d of uvitbarst in ::n
ety ot
ft. Vooral techniek. veel te .




* Vanity Fair
Cheek By Jowl
1 pm Until September 3rd
Thackeray's Vanity Fair is
one of the masterpieces of
Victorian fiction showing both
the frivolity and sadness of
human vanity and desires.
Cheek By Jowl's adaptation
does full justice to this great
novel and is a superb show in
its own right. A cast of six use
energetic doubling roles, mime
to capture with extraordinary
gusto and intelligence the
comic yet harsh flavour of the
novel.

The brilliance of acting is
matched by an ingenious set,

imaginative staging and elegant

costumes.

This is a stunning production
which is witty, moving and
excellent in every way. C.F.

the oulslanding
: Niktignd L
adaptation on lluf year's I n{:‘.{g;ﬂ:f;r
Declan Donnellan g direction : 'Hu)s
Fair for Cheek by _J.ow Sl
cnmpauy'a o_dd_namci ;s :::l(Sl:l'nt:S‘S
sulficient inchcafl_ﬁm 0 \\[riwil?\'w!ich -
' ce iach ¢
and mutual contl en r . :
actors worked together | A!‘.E,Jé;m(lff
omnicompetent at the creall Lo
"moods and the doubling and m‘:ﬁh “ir
Darls, e Cas establishec all 16;2“’
coiings using as props onilyf_czt\‘ s
'dc\'crly-conslruclcd chairs, whic ney
uunstmmcd with mf;clmus wit 1
,the boats, carnages, | e
L A : anity Fair.

OTHELLO is probably the
easiest of Shakespeare's trag-
edies to follow. Of course
Othello is painfully gullible,
and Iago's unrelieved malice
and Desdemona's pure devo-
tion are hard to take, but
what we see is the progress
of normal human behaviour
unhindered by visions,
dreams or ghosts. The
audience can understand the
motivation of the characters
and therefore accept the
fatal course of events. Scaled
down to a studio perform-
ance the passion and the
fury is completely absorbing,
if sometimes too close for
comfort.

The Cheek By Jowl com-
pany use a minimum of ver-
satile props for quickly §
assembled scene changes; §
modern dress, which, §
nevertheless, does not dis-
tract; and a team of actors §
using a highly developed con- |
versational style, but still
throwing caution to the
winds to give a full-blooded
performance. For sheer pace,
verve and, abBve Al TTarmy §
(IS ProducTion deserves

ds, hotels and
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