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Cheek by Jal was established in 1981 by its
co-Artistic Directors Declan Donnellan and Nic
Ormerod. The company is dedicated to
producing fresh and vivid productions that
focus on the actor's art, avoiding directorial
and design conceptLheek by Jowl produces
work in English, French and Russian. The
company has performed in 330 cities in over 4
countries spanning six continents.

/| KSS1 o0& W2gf Qa FANEI
Wycherley'sThe Country Wifggresented at the
Edinburgh Festival in 1981 and supportedab
small Arts Council grant. Before long the
company received its first official invitations to
perform abroad, taking their productions of
Vanity FaiandPericlego the Almagro,
Valladolid and Jerusalem festivals in 1984.
These productions were alsolsequently
invited to perform in London at the Donmar
Warehouse.

For that first London season Cheek by Jowl w
the Laurence Olivier Award for Most Promising
Newcomer in 1986, with over half of the
O2YLIl yeQa LJXle&a NBOS)
company gew rapidly throughout the 1980s
creating 18 productions in ten years, touring
across five continents and giving over 1,500
performancesBy 1990, The Independent coulc
say that, "If there is one company to have
influenced British theatre in the 1980sjst
Cheek by Jowl."

In 1997, Donnellan and Ormerod directed and
designedt KS 2 Ay (foBtNMaly Oranta &
Theatre of SainPetersburg, a production whict
gSyid 2y G2 oAy wdzaaail
Mask Award. Throughout the 1990s the Russi
TheatreConfederation had regularly invited

Cheek by Jowl to Moscow as a part of the

Chekhov International Theatre Festival, and tt
intense relationship with Russia culminated in

1999, when the Chekhov International Theatre
Festival, under the leadership of Vale&Shadrin,
commissioned Donnellan and Ormerod to forn
their own company of Russian actors in
Moscow. This sister company performs in Rus
and internationally and its current repertoire
includesBoris Godunotsy PushkinTwelfth
Nightand The Tempedbty Shakespeare, and
Three SisterBy Anton Chekhov.

¢KS O2NB 2F (0KS O2YLN
always been Shakespeare; by the tim&bé
Tempesin 2010 Cheek by Jowl had presented
y2 FS6SNI KIYy mo 2F |
ly20KSNJ 2F GKS 02 beedto
present major works of European drama, both
in translation and their original versions. To da
Cheek by Jowl has given the British premieres
10 European classics includinige Cidy

Corneille andAndromachéyy Racine, over three

hundred yars since they were first presented i
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production and, following a critically acclaimec
international tour which saw the production
visit Sydney, Paris, Lood, New Yk and
Madrid, wasremounted in Autumn 2012 for a
further UK and International tour.

In addition to their work in English and with the
Chekhov International Festival in Russian, i
2007 Peter Brook invited Donnellan and
Ormerod to form a group of Frenattors. The
result was a French language production of
Andromaqueby Racine, caJNR RdzOS R ¢
Bouffes du Nord, which toured throughout the
UK and Europe in 2008/200Bollowing that
LINE RdzZOG A2y Qa AYyOdSNYL (
Jowl worked with the ame French actors on

0§ KSANI ySg LINE R dzQbuiRaiy
Thismarked the first timethat Cheek by Jowl
was leadproducerin a foreign language and
culture.
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ALFRED JARRY

Alfred Jarry was born in Laval, France&Saptember 1873.

He starts writing very young, and it is during his time at secondary school in Rennes that he
the inspiration for the character of Ubu, revealed to him in the shape of his Physics teacher
Hébert. Hébert; nicknamed P. H., Fathéleb, Eb, Ebé, Ebon, Eboudlis the hero of numerous
tales and adventures told by students at the school and handed down through the years. It
GKSaS ROSyldzNBa 6KAOKI Ay WFHNNEBQ& KIyRa&
Ubu Rol.

Continuing his studies, Jarry leaves Rennes for Paris where, betweei3 1188»egins to
frequent the renowned literary salons of the era. Amongst other literary and artistic figures
the age, he makes the acquaintance of Mallarmé, Rachilde -Baaliargue and Marcel
Schwob.

UbuROR LISY & G GKS ¢KSNGNB RS f Qs dz@NB 68 KSN
Poe) in December 1896, scheduled for two performances. These are subject to a heated
response from audiences, with the first perfoanmce having to be interrupted as a result of
disruption, as well as a source of huge debate in the press afterwards. Barring a few promi
positive reviews, notably from Mallarmé and the eminent journalist Catulle Mendes, (see p.
critical responses arargely negative.

Jarry continues to write and publish a variety of texts, notably as a contributor to literary rev
such as the Mercure de France, the Revue Blanche and La Plume. Over the years Ubu be
recurring feature in his writing with theomposition of the playslbu enchaingUbu in Chains)
andUbu cocu(Ubu Cuckolded) in addition to tdmanachs du pere Ul{ithe Almanachs of
Father Ubu)which will ultimately form the Ubu cycle.

Yet, as he identifies more and more with his own ckegty WI NNE Qa4 KSR2Yy A
get the better of him, and he gradually sinks further and further into destitution. Beset by ill
health and financial difficulties, he dies of tuberculosis on 1 November 1907, aged only 34.




WI NN Raéiappeared during the Third Republic in France, (389D4) in a society still heavil
preoccupied by the social and economic changes precipitated by industrialisation and the pr
upheavals of the century. This periatbmprising the latter third of the 1800s and loosely referred
as thefin-de-siécle marked not only the slow dissemination of new artistic ideas in France, la
grouped around figures such as Stephane Mallarmé and the Symbolist movement, bubheil:
consolidation of thebourgeoisie a class whose ideologies, cultural practices and relationships
shaped in response to the events of the century coming to its close.

Following the fall of Napoleon Ill and the end of the Second Empire, {882 the advent of the
Third Republic provided a perfect opportunity for an economically shrewd, aspiratimuageois
stratum to expand its wealth and affirm its prominence withinand value tot French society;
industrialists, merchants, bankers and prafiemal men, thebourgeoiswere not only actively
involved in trade and business, they also commanded higher civil service positions and partic
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in government. The appointment of Jules Ferry as Minister of Education in 1879 is a
example. Himself &IN2 RdzOG 2F | 062dz2NAHS2Aa TFlrYAfesx C
public education cemented the ideas of a new Republic, democratic and free of religic
addition to other initiatives such as the Law on the Freedom of the Press of 1881, !
liberalised the media and sought to promote free public discussion by sweeping away a swe
earlier statutes, the political imperatives of the era created a climate in winehbourgeoisie
could flourid and increase its power base.




Sociocultural redings of the bourgeoisie are further elucidated by genc
relations within this social group. In the first instance, the assimilatior
bourgeois class status was distinguished by the movement of women o
the family business and into the home: womemne integral to maintaining
GKS adlyRAY3 2F (KS R2YS&a0GA0O &LIKE
for the family  within a suitable home, alongside the necessary matt
comforts. Subscribing to a domestic ideology which emphasized
importance of harmonious familial relations, a moral private life, and t
celebration of the home as a haven from the rational but heartless worl
the market, the bourgeois had a profound need for order; having lived thro
the unrest of the years between 188870, they were wary of that whict
might threaten social peace or interfere with their right to property, busin
and trade.

Into this historical moment Alfred Jarry was born, in 1873.
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Extract 1
After Us The Savage God

The Irish poet W.B. Yeats was in attendance at the first performance of Ubu Roi on 8 December 1896.
The following is an extract from his diaries:

il go to the first p&bufRoi,r math ctehe f TIA®®tr rete dea r Ir ¢
audience shake their fists at one another, an
after these performancesdé, and he explains to
supposed to be dolls, toys, marionettes, and now they are all hopping like wooden frogs, and | can
see for myself that the chief personage, who is some kind of King, carries for sceptre a brush of the
kind that we use to clean a closet. Feeling bound to support the most spirited party, we have
shouted for the play, but that night at the Hotel Corneille | am very sad, for comedy, objectivity, has
di splayed its growing power once mor e. I say:
Gustave Moreau, after Puvis de Chavannes, after our own verse, after all our subtle colour and
nervous rhythm, after the faint mixed tints of Conder, what more is possible? After us the Savage
God. 6

Extract 2
From Alfred Jarry , by Jill Fell , Associate Research Fellow at the Department of European Cultures
and Languages, Birkbeck, University of London:

6Despite the fact that Yeats joined the claqu
hotel with a feeling of deep sadness, realizing that he had witnessed the end of what he perceived
as his own artistcera,one of refined delicacy, and the be

After Jarrybds introductory speech [é] the nex-
stage was the wmedretdr [[yé]avwaointeed hée | ess, het Wawng b
sparked off a ri ot abudRoifadbderein pint fbrisie manths. and[the ]
audience knew what to expect. [é] According t
been to provoke a more dramatic theatrical scandal than those of Phédre and Hernani. His personal
clague were not his literary friends, but drinking companions from his local restaurant, Chez Ernest.
They had been briefed to start a disturbance, whatever happened. On the one hand they were to
counter applause with furious shouts, but in the case of boos and whistles, to utter ecstatic cries of
delight. [é] According to R®mond, Jarry did n
audience itself was to provide t heantprasamayhavea |
been the reason why he had to be prompted to write to thank the eminent journalist, Catulle
Mend s, for his wise analysis of Jarryo6s achi

AA new type has been put bagénbanckbrutaldmagimatior d & nead
who is a sort of child.

P re Ubu existsé

You will not be able to get rid of him; he will haunt you and perpetually force you to remember
not only that he passed this way, but that h




Jarry had received a similar accolade from Mallarmé, thanking [him] for his presentation copy of
Ubu Roi, earlier that year:

AWith the skill of a sure and sober dramat
durable clay upon your fingers, you have set a prodigious figure on his feet, together with his

troop.
He enters the repertoire of high taste and
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Camille Cayol Christophe Grégoire
Méere Ubu Pére Ubu

Vincent de Bouard Xavier Boiffier
Le Roi Bordure

Sylvain Levitte Cécile Leterme
Bouarelas/The Son La Reine
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UBU ROI

Producedby Cheek by Jowl in a garoduction with the Barbican, London, Les
Gémeaux/Sceaux/Scene Nationale and La Comédie de Bétihmatre Dramatique National
du Nord-Pasde-Calais
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CREATIVE TEAM

DIRECTOR Declan Donnellan
DESIGNER Nick Ormerod
ASSTIATEDIRECTOR Michelangelo Marchese
LIGHTINdAESIGNER Pascal Noel
CoMPOSEE SOUNDDESIGNER Davy Sladek

with additional music by?addy Cuneen
ASSISTANDIRECTOR Bertrand Lesca
VOICECOACH Valérie Bezancgon
HGHTDIRECTOR Francois Rostain

TECHNICABTAGEVIANAGER Dougie Wilson
COSTUMEJUPERVISOR Angie Burns
TECHNICABTAGEMANAGER Manuel Vidal

LIGHTING Vincent Gabriel

SOUND Clémentine Bergel
AUDIOVISUAL Benoit Simorand Quentin Vigie}
WARDROBE Marina Aguilar "
CONSULTANPRODUCER Béatrice Catry
PRODUCTIOASSISTANT Edward Fortes
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